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Quentin Earl Darrington, Broadway Actor On Broadway, Handling Rejection, and the 
Importance of Service 

HS: I’m thrilled to welcome Broadway actor Quentin Earl Darrington to Hustle and 
Grace today. Quentin made his Broadway debut in the 2010 Tony-nominated 
revival of Ragtime starring as Coalhouse Walker Jr. Side note – I have to say, I 
saw it and I loved it and, of course, I cried. He also made his cabaret debut with 
New York’s “Broadway By The Year” series “Songs of 1927”, and his solo concert 
debut with Q.E.D. Chapter One Verse One. He is workshopping two new personal 
projects, entitled “That’s Life” and “The Summer of ‘91”. In 2016, he starred as 
Old Deuteronomy in the Broadway classic Cats, and currently you can see him in 
Tony-winning Revival Once on This Island playing Agwe, the God of Water. 

Welcome, Quentin – so glad to chat with you today! 

QED: Awesome, awesome. You were in the house at Ragtime, Hilary? 

HS: Yes! And Cats, actually. 

QED: And Cats? Wow! That’s so cool. 

HS: Yeah! But I think I’m an extra big time fan of Ragtime. I don’t know if it’s just a 
theater people thing, but that’s just the show – it’s the best. 

QED: It’s always a time for Ragtime, you know what I mean? 

HS: Absolutely! And what a debut – could you have fathomed that you would be 
stepping onto a Broadway stage for the first time and you’re the lead in Ragtime? 
What was that like? 

QED: I’ve gotta tell you, it blew my mind. As a matter of fact, that first night when we 
opened the show, we’re all of course anxious and on stage. How we’re staged for the 
revival is that the entire company is on stage when the curtain rises in order to present 
the stories to the audience. I’m there sitting at the piano alone on stage and my entire 
company is on these levels, on the side and back. They’re all in their full glory. So 
they’re all there, but I’m alone on the stage deck by myself. I’m at the piano, and then 
the grand curtain rises to open the show, and the audience goes insane. They literally 
clapped for about six minutes straight. Straight! We could not start the show. We didn’t 
even do anything yet, so I was thinking, “I hope we’re good!” 

HS: They were just so ready to see that show again! 



QED: I know! Everybody was just so excited for us and for the show coming back to 
New York. That goes to show you how great of a show it is. 

HS: It really is. It’s one of the best! So I’m curious – a lot of my listeners and 
people in general dream about Broadway. It’s maybe a far off and lofty goal to 
them and it seems unattainable, but you are one of the few who have made it to 
Broadway and played incredible roles. Looking back on your journey, how would 
you deconstruct how you made that happen? What was your journey like? 

QED: It’s interesting to use that word – specifically “journey”, because the journey and 
the path to Broadway or beyond is so uniquely different for so many depending on 
where you come from and the choices you make or have made. It’s so unique, therefore 
it’s very hard or there is difficulty when saying “this is the way to do it” or you’re trying to 
get somebody to do it the way you have done it. I’m also a teacher as well, teaching 
University and high school. The beauty of giving this gift when counseling to many is 
finding the creative way and recognizing someone else’s strengths, and with them 
determining their own path along the way. For me and mine, it was one that was filled 
by the grace of God and by blessings and favor, connections and networking, and in the 
midst of that, of course, always accessing my gift, working on my skill, working on my 
craft. Particularly I started out in community theater which I hugely advocate for many, 
especially beginners. To understand the world of telling stories and bringing life to 
audiences, it takes practice. It takes you jumping in and getting it under your belt. How 
do you memorize? What’s your best way of memorizing? What’s your best way of giving 
lines? Even working with people on stage to create characters and having fun and 
understanding the environment and the atmosphere of the theater world. That’s a great 
ground, community theater, to start that. And not even to start it, I still get involved in 
community theater, even at this level, to give back to the community. Not everybody can 
come to Broadway and pay these crazy prices on these tickets all the time. There is 
great theater in local theaters locally and across the country and world. That’s why I 
support it.  

So that’s where I had my start, and then from there I kind of got bit by this acting bug in 
middle school, and I was encouraged by my teacher to go to a performing arts high 
school. Therefore I streamlined my training and my heart for theater. I had to leave 
sports behind, and I was a huge advocate of sports and wanted to be a professional 
football player one day. Then I found this performing arts high school Harrison 
Performing Arts Center in Lakeland, Florida, and I traded in my football pads for a 
leotard and some tights. We kept it rockin’, you know? In high school I learned 
discipline, I learned how to use the other areas of the art and the gift (I had to take 
dance classes, singing classes, how to work the front of house, stage manage, be an 
usher). I learned all the facets that make a performance really work, which was so key 
yet again to have a greater appreciation and understanding for those people who do 
shine on stage. You never shine alone, there’s a reason why the show works and there 
are so many people you don’t see. That began to teach me the honor and respect for 
the people who came before, whose shoulders on which I stand – those who I know and 



those who I do not know who made great sacrifices for me to able to be a part of this 
world and this journey. 

From there on, I got a call and an invitation for me to come to the University of South 
Florida to major in theater, so I went to USF in Tampa Bay and I took on the mantle to 
do that. While I was there, I started working professionally at the local theater company 
there. I was working at The Straz (The Straz is our local theater there in Tampa Bay). I 
started working there while in college for three or four years, so that’s how I got my start. 
From there, I gave and gave and gave and kept volunteering and, circling back around 
to my journey, the greatest part of my journey, which has served me the most, has been 
the idea of service. In high school, we were taught our art by a man named Mr. Paul 
Hughes. He was my theater teacher and he would often create opportunities where we 
could leave the stage and classroom to perform out in our community, in parks, homes, 
nursing homes, streets, wherever we were. He always believed theater was for the 
world, for people. Not everybody can necessarily come to a house theater, and it kind of 
reminds me of the church. It’s not always a building or a place you can go and I truly 
believe in that and I took that to heart. I found the greatest satisfaction in the one on one 
interaction away from the theater. I took that with me wholeheartedly into University and 
I never stopped, and that lifted and shaped me throughout my entire career. So yes, 
there are times on stage when I’m performing, and then when I’m not I’m constantly 
looking for ways to give back and serve the world with this gift.  

HS: I love that. I have to know – you’re sort of a central Florida actor. Did you 
escape Florida without working for Disney or did you work for Disney at some 
point? 

QED: You know, I didn’t work for Disney but I worked for their competitor – Universal 
Studios! 

HS: But then you did The Lion King tour later, so I guess you’ve checked that 
box. 

QED: Oh yes, I worked for The Lion King. I guess I did work for Disney! I will tell you I 
went back to work for Universal in the middle of my career. I had taken a break from 
touring life, as I had toured for seven years in my career – a long time.  

HS: That’s a lot of suitcases and time on the road. 

QED: And you know what? I’ve had my fill and I’m never doing it again. I will tell you, I 
decided to take a break and go back to school. I wanted to learn more and get more 
training. I felt like I had hit a wall when it came to work and even the atmosphere of 
theater and the people. I wanted to revive my love for the art, I wanted to revive my gift, 
I wanted to add to my artistry and my tool belt. I felt like it was time to go to grad school. 
I applied and got accepted in to the University of Central Florida, and I was there for 
three to four years. While I was there I was looking for work, I worked everywhere, and I 
landed on Universal Studios in Orlando, Florida. And Hilary, till this day, it is probably 



one of the top three blessings I’ve had in my entire life to work in this field. It was 
incredible. So many people poo poo working at a theme park – they say it might be 
beneath you. That’s not it. Listen, when you find a place where you’re happy, when you 
find a place where people treat you with respect and love, where you can have fun and 
artistically grow, there is nothing better than that safe, fulfilling, positive environment. 
That’s what I had from management and every single person I worked with. I loved it, it 
was absolutely phenomenal, and this was after being on Broadway. 

HS: Wow! That’s a rousing endorsement for working at Universal! Can you share 
what shows you were in or what you did there? 

QED: I was in the Beetle Juice show, and ironically it’s coming to Broadway! 

HS: Yeah! I live in DC and it’s coming here in a month! So currently you’re in a hit 
show Once On This Island, and it’s an incredible show. You’ve also been in shows 
that closed earlier than anyone would have hoped. What does that feel like? What 
is the difference between those two experiences where you have one and 
everyone gets it and is buying tickets, and then you have the other where the 
show feels misunderstood or doesn’t get the focus or energy it deserves? How 
do those experiences differ for you as a performer? 

QED: Listen, being a part of a show when it closes sucks. It does not feel good. It’s like 
a punch in the gut, it takes the wind out of you because you put so much of your time 
and heart and passion into every work you’re a part of. And then you’re forming 
community with the fellow actors and crew, and then to hear that it’s over and that’s the 
end of that phase. Sometimes, and likely, a lot of those people you won’t work with 
again and some of them you won’t even see again. Of course, we have a small 
community and people do cycle around but I’m fully aware that you never know. It really 
takes a lot out of you. I’ve been on both ends, where even Ragtime closed within just 
two months. Even a few weeks ago we had a series of shows that just closed here in 
New York and one was only open for a few weeks! My heart goes out to them. It’s even 
sad to hear when people in the industry, even other actors who all experience the same 
things, will negatively look at a show even if the show does have some points it needs 
to grow, the fact is that everyone is creating art and everyone is pouring their heart and 
soul into work and believing in it, even if it’s a show about a blade of grass. There’s 
always a redemptive property or idea that the actor or composer or writer is trying to get 
across to an audience. There is somebody or some people who need to hear it and who 
will hear it. Most work should be respected and given a chance, and if for nothing else 
at least for the effort it takes in creating what we create here on Broadway. So, to see a 
show close within a few weeks or months is heartbreaking for actors and crews who will 
be unemployed and looking for the next opportunity. 
And then to be a part of a show that’s successful, I’ve yet to be a part of a show that 
runs and runs, like your Wicked or Book of Mormon or The Lion King which, on 
Broadway, stays open forever. That must be a great feeling! The longest show I’ve been 
a part of here has been a year and a half, and that’s not shabby! In New York, to have a 
show that runs for two years is extremely successful. 



HS: Right. And I guess that was Cats, and probably the reason it may have felt 
short is because the original run was what – decades?  

QED: Almost thirty years! 

HS: Right. And with Once On This Island, when did you come into the process? 
Were you a part of it early on? It’s such an interesting concept. It’s in the round, 
there’s a goat, there’s sand – I’m just curious about your experience with it. 

QED: Oh yes, I was there day one. We started maybe a year or year and a half before it 
came to Broadway. We had a series of three workshops or two workshops and a lab – 
something like that. And it was December, I remember, we had our first workshop, and 
actually from that workshop there were only three of those cast workers who ended up 
being in the actual piece. But all the actors who were there building with us back then 
were literally focused on the music at that time and getting the idea of what the vocal 
orchestrations would be like, because there are new vocal orchestrations and we were 
using these trash instruments. We made instruments out of rubber and trash you would 
just find laying out, and it’s so cool to play out those instruments – they’re really cool. 
That workshop was about “how do you make a jug sound like a C sharp?”, and we had 
to really tweak them and play them. We made a French horn out of a funnel and a water 
hose, and you could play it! All these things, we had to create and go through with this 
great company. It was awesome. 

HS: That’s so cool. You have worked with Director Michael Arden on this project, 
and I find his take on shows really fascinating. Did he come into the rehearsal 
process with this unique vision or did it spring out of the creativity that was 
happening in the room early on? 

QED: He definitely came in with an idea, with a vision. Michael Arden, I love him, he 
works in a way that is extremely collaborative. He comes in with an overall idea or vision 
but he wants to leave room to say, “This is what it is and let’s make this based on the 
actors and crew in the room. We’ll work and conform it to you guys.” He’s so willing to 
go left when we go left and right when we go right, and it’s really cool because it 
inspires him. If we come up with ideas of things that happen organically, it happens and 
he says “I love that, let’s tweak it and add it to the story. I didn’t think about that but let’s 
add it to the vision.” In his original vision he said “What if Once On This Island could be 
done by a group of actors in a parking lot?” You literally show up or you’re on a bus and 
you show up to a parking lot and you can do the whole show, like how would that be 
possible? How could you just drop in the middle of a house or wherever and start doing 
this musical, from the way it sounds to how you see it and even the way it’s costumed, 
you literally just pick up what’s there. You look around, and this is what Agwe would 
wear, boom! You use what’s around you, your instruments, your voice, your costuming 
and you create this story for a little girl. That was the vision, and I think we did a great 
job. 



HS: I think so too! So you’re at this point in your career, you’ve checked the box, 
you’ve played Coalhouse Walker Jr. in Ragtime, you’ve played Old Deuteronomy 
in Cats, you get to be a part of these incredible revivals. Where does that leave 
you with your career goals moving forward? Do you set specific goals or do you 
have an openness to what comes your way? What does the future of your career 
look like and how do you approach that? 

QED: Yes, I definitely have more goals, and they’re tweaked all the time. One goal I 
have is to come back to Broadway in an original show. My three Broadway shows 
currently have all been revivals, and there is a lot of expectation that has been set forth 
when someone else has already played the role. The show has already been done 
before, although all three shows have been phenomenal and we’ve revived them in a 
unique way. It’s been a lot of fun. I want the opportunity to bring, at this level of 
Broadway theater, a brand new idea, a brand new vision and look and show. That would 
be part of the goal. I’m working on several things right now that are potentially coming to 
Broadway soon, so we’ll have that opportunity.  

Other goals – recently I just started opening up to the idea of film and TV. It’s something 
I never wanted to do! I was always afraid of the industry and that world and being 
behind a camera. I was kind of set in my way of what I love creatively with a live 
audience and I loved that. I’m comfortable with that, I like that and I still challenge 
myself there. Film and TV are so uniquely different and just something that’s not in my 
wheel bag, so I say “You know what? I’ll leave that for the people who love to do that.” 
Until this year! Recently my agents and team and I began to talk about it and that’s the 
direction we’re going in as well. I’ve just booked my first two TV shows and we’ll go from 
there! I’m excited to see what’s next after that. 

One more thing to add – I have this one interesting (many people call it weird) goal. One 
day, I want to farm. One of my greatest passions now is food and the food industry, and 
it’s not only about taking care of my own body and blood and mind and soul through 
healthy alternatives and eating, but also helping other people do the same. I think one 
of the greatest ways I can do that and contribute to the overall health of others and 
myself and the world is to grow my own food and learn about that process of harvesting 
and planting and reaping and sowing. There are so many principles to learn there and I 
believe it will grow me into being more empathetic, more loving, more caring, healthier, 
and that’s something I want to share with others and the world. That’s just something 
that’s in the back of my mind and heart that eventually, I’ll get a small plot of land 
(nothing too big, even just two or three acres), and start not a farm, but a glorified 
garden. I’m actually vegan, which I do know it does require animals to even make a 
garden work! It’s something I’m very interested in. 

HS: I love that. I’ve had some conversations with a few different people, and 
maybe they’re writers and their day is sitting at a desk on the computer. To 
balance that out, they’re also runners so they do something physical and 
different and it works something different in their brains. There is something 
about having that balance, and for you, you’re in New York City in the thick of it, 



and there’s something so simple and slow about putting your hands in the dirt 
and harvesting food. I see that similarity there. 

QED: You know what, I hope I love it! I’ve yet to do it, but everything in me says I should 
be doing it. It’s interesting, since I was 20 I wanted to be 40. I always wanted to be 40, it 
was like this voice inside of me was saying get to 40, at 40 life is going to be right where 
you want it to be. I just turned 40 this year and that prophecy and revelation couldn’t be 
more true. I am so happy – I feel the youngest I’ve ever felt, I look the youngest I’ve 
ever felt, and so many things are working so beautifully and positively in my life. God is 
good. There are a lot of things I need to work on and get better at in my life, but this is 
the most at peace I’ve ever been in my entire life, especially in this journey and how 
stressful it can be being a Broadway artist and just an artist in general. I’m so happy, 
and again, I can rely on this spirit speaking in me to say “It’s time for this now, it’s time 
for this now”, and at this age it’s a beauty and a calming peace that when I hear 
something I know I can trust it, just like I need to grow and plant and be conscious of 
what I’m putting inside of my body. I need to be more intentional about how to take care 
of the people and environment around me, and all of that really truly matters. 

HS: I love that. I’m curious to know, you said a few things up front for performers, 
like for them to start out in community theater, practice, have fun, have an 
attitude of service. I would love to hear your thoughts – I think a lot of performers 
love to be on stage and perform, but there is this dark side to theater called 
rejection, and that’s in any kind of work you have to audition for. What’s your 
advice for building resilience? Do you think it takes a certain personality to stick 
with it in the business and move forward and get to a place like yours, or does 
that kind of resilience and confidence can be cultivated in anyone? 

QED: I believe that, yes, rejection is a part of what we do, it’s always there. It does 
break a lot of people and turn them to the “dark side” as you call it, and I see it around 
me every day, not just the rejection but the brokenness, the broken attitudes, the broken 
hope, the broken lives – they’re always around. Those are individuals that constantly 
continue to be negative and toxic in communities or circles of friendships or shows with 
themselves and how they treat themselves and other people. My heart goes out to 
them. A lot of that brokenness is not about the environment of theater. I think a lot of it is 
from the past, family, home, upbringing, unresolved issues in relationships, 
unforgiveness that rests on a heart and soul, pressures from the system we live in in 
this country where we sometimes feel powerless or weak and that we can’t fight against 
and there are no answers, so a lot of people resort to being hurt and broken all the time 
and they don’t have a way of gaining justice or to fight. So there are a lot of reasons 
why people in this world find themselves broken and hurting, and all the time for them 
my heart goes out to them. One answer (of course, not the only answer), and this is 
what I teach my students; the key to my “success” is to love people and to serve people. 
When the shows and auditions are going extremely well and when the shows and 
auditions are going horribly – no matter which one you find yourself in, I feel that as an 
artist being given this gift by God to tell stories through dance, through music, through 
acting and painting and drawing, whatever your medium may be, you must as an artist 



find a way to use that gift for people’s lives, to help and encourage and teach and lift 
and change and buffer and hug and kiss and comfort people. Oft times, we get stuck 
with blinders on thinking the only way to do that is on the Broadway stage, and the 
system builds this idea that when you’re a Broadway star, you’re successful, but do you 
know how many people are on Broadway and still broken – utterly broken? I see it 
around me every day. Therefore, for me it’s proof that being a Broadway star doesn’t 
mean success or fulfillment. I do believe that if you find a way to love and serve people, 
whether it’s at your house, at a community theater, at a park, at a nursing home, at a 
prison, on a street corner, at a grocery store – wherever you find yourself as an artist, I 
believe there is a way for you to use your gift to uplift people and change people’s lives. 
When you put your passion and attention in that, not completely, of course you have to 
make money and work and build your career, but some of that time and attention has to 
be given off of the stage and big business of it all. You have to be able to simply give 
one on one or in a group to others to help change their lives. I believe when you find 
that balance, the world of rejection and this “dark side” that exists, you can always find 
solace in your heart and find fulfillment that much bigger. Broadway could leave me 
tomorrow, and if it does, it does. I thank God that I’ve been given gifts and a wealth of 
love in my heart as an artist to help people in the world. I’m grateful that I have this 
medium, but if I didn’t have it life would be just as sweet and grand, because at the end 
of the day I’ve been given this gift as a storyteller from God, and I don’t care if I have 
Broadway or not, it’s going to happen anywhere I am. 

HS: That attitude of service really takes the focus and energy off of you, and you 
put it on your audience or whoever you’re serving. I guess you’re saying if all 
your focus is on the rejection, you’re maybe a little bit too focused on yourself 
and you need to flip your perspective and think about who it is that you can serve 
and love and how you can make an audience’s day better. Is that sort of what you 
mean? 

QED: Absolutely. I truly believe in this art and the power of it to change people’s lives 
and heal people. If you think about it with anything else, if you’re in a situation where 
you are looking to help people and you want to jump in and allow yourself to go into 
someone else’s situation that might not be as beautiful at the current moment, you’re 
not thinking about you and “how good do I look?” There is no time for that, and it is 
really not even the focus. A lot of times, our industry only makes you think about that. 
Again, when there is that imbalance, it tends to weigh heavy on many a heart and soul 
and career in our business. There is a lot of insecurity and self-doubt and self-hate, and 
they exist in our country outside of the art, especially with marketing campaigns today 
and social media. There is so much happening in the systems of this world that I feel 
instead of empowering and lifting people and truly allowing people to see the value of 
their life and how they are and who they are just as they are, our country does the 
opposite. It robs people of their humanity and beautiful individuality and it makes us all 
insecure and shallow. It’s so sad. 

HS: Yeah. You mentioned the imbalance. I would love to hear your take on 
balance – I know you have a family and kids. You have a pretty demanding career, 



as you’re doing eight shows a week. How do you make time for your family and 
other priorities and passions you have? How do you balance your career with 
other passions and priorities?  

QED: Great question, and that’s been the hardest part of my journey, and I haven’t 
worked out that balance fully. It has been the most difficult part of my career, balancing 
my home life and career life and moving forward throughout this time, it’s been very 
tough. I wish and want and need much more time with my children. They live in Florida 
and I live here constantly working. It hasn’t always been that way but in the past few 
years it has been, and I see them when I can (over the summers and holidays). But 
when the shows are eight times a week, I’m here. Which is why eight shows a week are 
very demanding! But that’s something I absolutely want to improve on and change, the 
amount and quality of time I am able to spend with my children. It’s a hard journey and it 
has been.  

My only priority in my life besides my children is my time with God. All through my life 
and constantly God has been my foundation and my rock since I was a kid growing up 
in the church. So many times, in and outside of theater, there have been tests and trials 
and many distractions that I felt pulled me away from God and my church and 
community and my personal time with God. That, yet again, has been something where 
I fall on my face and say “I’m sorry, hear me oh God, help me.” Finding myself there 
always revives me to fall back into the arms and lap of God who is always there with 
open arms to receive me. It’s always when I’m running from God and walking away from 
community, I can find myself in a hole or difficulty. That’s part of the balance of not 
allowing, and I know full well that the gift has been given to me by God for other people, 
but not allowing that to be something that separates me from Him. That’s been a 
balance as well. I can speak for other artists I know personally who walk that same line 
and have that same issue at times. That has been a part of my journey, and as I grow 
older and wiser and I love more and let go of things from the past and focus my eyes on 
moving forward with God and my children and my career. Like I said, I’m 40 years old 
now and this is the greatest peace I’ve ever had. It’s because of that pursuit, when at a 
time it was not even part of the equation in my daily life, and today it is. That is one of 
the greatest ways I have that peace. That’s why there is no stress for me when it comes 
to Broadway and what happens next – it’s all in God’s hands and I’m not worried about 
it. I know I will be taken care of because all my life I have been taken care of, even at 
times when I’ve been foolish He has taken care of me and still does. He has not brought 
me this far to stop. I believe that wholeheartedly, and my job is to love Him more. My job 
is to keep my life and my windows clean so that His light shines through me, and if I 
focus on that, I don’t have to worry about anything else. I’m good. 

——————————————————————————————————————— 
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